Unit 10 Sight Singing Assignment

Warm-Up: Seventh Chords in Context

Play the tonic triad on the piano first. Find your starting pitch, then sing through the seventh
chord using the intermediary steps provided. Memorize the solfege of each seventh chord,
remembering that there is sometimes more than one harmonic context for them.

1. Fully diminished 7 (dd7): vii in minor keys
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2. Half diminished 7, also called diminished minor 7 (dm7): vii®” in major keys
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3. Minor minor 7 (mm7): ii’ in major keys
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or vi’ in major keys
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4. Major minor 7 (Mm7): V7 in major keys or minor keys
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5. Major major 7 (MM7): I” in major keys
h # — |
i —— 1  E—— — s 2 = I | s i
WIEGRES e I T



Increasingly Complex Rhythms - Solos

Carefully examine the divisions and subdivisions of the beat. Conduct yourself and chant the
rhythms using “Tah.”

Examples in simple time (beat divisible by two)
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Examples in compound time (beat divisible by three)
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Duet: chant one part using “Tah” and clap the other. Then switch parts. Also practice with a
partner, conducting and chanting. Be prepared to perform all of the above methods.
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Melodic Solos

Conduct and sing using solfege.

George Frideric Handel, Keyboard Suite No. 8 HWV 441, VII.
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Frédéric Francois Chopin, Prelude Op. 28 No. 15, “Raindrop”
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Joseph Haydn, String Quartet Op. 55 No, 1, II.
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Melodic Duets
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Prepare with a partner, conducting and singing with solfege. Be prepared to sing either part
with your instructor.

Joseph Haydn, Symphony No. 19 Hob. 1:19, Ill.
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Franz Schubert, Piano Sonata D. 157, Il.
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